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Connick Studio History
After working in Pittsburgh, New York, and Boston, Charles J. Connick opened his stained glass studio at 

9 Harcourt Street, Back Bay, Boston in April, 1913.  From this time until it closed in 1986, the Connick 

Studio designed impressive windows for churches, cathedrals, chapels, schools, hospitals, and libraries 

throughout the United States and abroad.

Using pure, intense color and strong linear design, this guild of artists led the modern revitalization 

of medieval stained glass craftsmanship in the United States.  Their work refl ected a strong interest in 

symbolism in design and color, and stressed the importance of the relationship between the window’s 

design and its surrounding architecture.  As if with one mind and one pair of hands, the craftsmen in the 

Connick Studio worked collectively on their windows like the 12th- and 13th- century artisans whose craft 

inspired them.

Charles Connick died in 1945, leaving what he said was “only incidentally a business” to the craftsmen.  

For 41 years they continued to receive commissions and design windows in the Connick tradition 

as Charles J. Connick Associates.  Sadly, they were forced to close the workshop in 1986 because it 

was impracticable for them to continue; the workers were growing older and the modern high-rises of 

Copley Square threatened the light source essential to their work.  The Charles J. Connick Stained Glass 

Foundation Ltd. was established in 1985 as a 501(c)3 non-profi t organization.  Its mission is to promote the 

true understanding of the glorious medium of color and light and to preserve and perpetuate the Connick 

tradition of stained glass.

Before the Connick Studio closed, the craftsmen agreed to give most of the studio records, working 

drawings, and related materials to the Fine Arts Department, the Boston Public Library (BPL) to be 

preserved and made available to researchers. This archival collection is named the Charles J. Connick 

Studio Records. In 2009, The Charles J. Connick Stained Glass Foundation gave additional materials to 

Rotch Library of Architecture and Planning, Massachusetts Institute of Technology (MIT), as the Connick 

Stained Glass Foundation Archives.

As the Studio was preparing to close, there was one fi nal window to complete. “The Last Window” is 

John Bishop’s fi lm of the studio’s closing days, a tribute to the art and artisans of stained glass. This fi lm is 

available on YouTube.
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THE VESTIBULE WINDOWS

The four entrance vestibule windows are devoted to the fi gures of the Evangelists.

Each holds the pen and book of his writings. Beside each is his evangelistic symbol: 

the winged man or Angel with Saint Matthew; 

the winged lion for Saint Mark; 

the eagle for  Saint John; 

the winged ox or calf near Saint Luke.



The majority of the stained glass windows were planned, executed 

and installed during the Reverend Mr. Kingwill’s tenure as Rector. 

Charles J.Connick Associates of Cambridge, Massachusetts, under 

the expert and creative guidance of Mr. Orin Skinner, faithfully 

carried out the ideas of Mr. Kingwill and the Vestry of St. John’s. 

Wilbur J. Kingwill

1911 - 1982

Rector of St. John’s

1947- 1966
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Nave Windows
These are ordered right to left, telling the story of Jesus’ life
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WINDOW

The Nativity
The Christ Child lies in the manger, beneath a shining 

star and surrounded by Mary and Joseph. Below a 

vase of fl owers is monogrammed “M.R.” for Maria 

Regina (Mary the Queen).

WINDOW

The Gifts of the Magi 
The three kings, holding their gifts of gold, 

frankincense and myrrh, are coming to visit the 

child, following the star which is depicted below 

them. Although King Herod sent them, they were 

warned in a dream not to return to him, to protect 

Jesus.

WINDOW

The Flight into Egypt
Mary, holding the Christ Child, rides upon a 

donkey led by Joseph. Above them is the Angel 

who appeared in a dream to Joseph, urging them 

to escape King Herod, who meant to kill Jesus. 

They fl ed to Egypt, where they remained until 

Herod’s death, when they returned to Nazareth. 

The Lion of Judah, a symbol of Jesus, is featured 

on the lower panel.

WINDOW

Young Jesus Teaching
When he was still young, Jesus went to the

synagogue every week. One day he stood up 

and taught people much older than he was. They 

were all amazed—and some were off ended.

(Notice the menorah at the bottom? It reminds 

us that Jesus was a faithful Jewish man.)

WINDOW

Jesus and Joseph
Jesus grew up working in his father’s carpentry 

shop. When he spoke so well in the synagogue, 

people wondered how a carpenter’s son could 

know so much about the scriptures. In the 

medallion above, a woman spins yarn from 

wool—a reminder of Mary.

In the bottom medallion is a yoke that would be 

used for a team of oxen. Jesus said “My yoke is 

easy, and my burden is light.”
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Window 1: Jesus’ Birth (Set of Two)
Both windows feature the symbolic Christmas rose throughout, along with musical Angels, rejoicing the birth 

of Jesus.

Dedicated: Christmas Day, 1955.

In memory of: John Roberts Rees, 1886 – 1968; Nira Davis Rees, 1886- 1964

Window 2: Jesus’ Childhood (Set of Three)

In memory of: Kent Haskell Collins, 1931-1955; Riley J. Hampton, 1955



Window 3: Jesus’ Disciples (Set of Two) 

In memory of: Charles J. West – 1951; Alice Woodman West – 1946

WINDOW

Jesus Calls James and John
Here Jesus is shown speaking with James and 

John, also fi shermen who became disciples. 

The twelve followers were often amazed at the 

things Jesus did in their presence. In fear and 

amazement they asked one another, “Who is this? 

He commands even the winds and the water, and 

they obey him.” Above, the Archangel Michael 

holds the sword of justice. Below, the 

Fountain of Life is shown, an emblem 

of salvation.

3b 3aWINDOW

Jesus Calls Peter and Andrew
Jesus is shown with Peter and Andrew, 

fi sherman brothers whom he called to be 

“fi shers of men.” Both eventually did so, and 

were numbered among his twelve disciples. 

Above them, Archangel Gabriel is depicted, 

holding the symbolic lily of purity. Below is 

a peacock, a symbol of immortality through 

Christ. 



Window 4: Parables of Jesus (Set of Three)

In memory of: Louise Spencer 1893 – 1956 

Window 5: Jesus Teaching on Priorities (Set of Two)

In memory of: William G. Starkweather 1869 – 1949; Helen Burr Starkweather 1868 - 1945

WINDOW

The Good Samaritan
As Jesus preached about loving our neighbors, 

a man asked, “Who is my neighbor?” Jesus 

responded with a story about a man left on the 

roadside after being beaten by thieves. First a 

priest passed him by; another man did as well. 

But a third, a Samaritan (a group distrusted by 

those Jesus was addressing) shows mercy and 

helps the stranger, as shown. Below is a broken 

sword, a traditional symbol of mercy. Above 

is the Archangel Jophiel, holding a fl aming 

sword.

WINDOW

The Good Shepherd
In the gospel of John, Jesus describes himself as 

“The Good Shepherd,” in his parable of the lost 

sheep. The good shepherd leaves his fl ock of 

ninety-nine sheep in order to fi nd the one which 

is lost, and also “giveth his life for the sheep.” 

Below is a pelican, a symbol of sacrifi ce. Above 

is the Archangel Uriel, holding a fl aming sun.

 good shepherd.” Jesus looks after us, comes to 

fi nd us when we get lost, and leads us to where 

we are supposed to be—with God.

WINDOW

The Prodigal Son
Jesus told a story of two brothers. One stayed 

loyal to his father and made wise decisions. 

The other left home and spent his inheritance 

foolishly. Penniless and humbled, reduced to 

feeding pigs, he decides to come home. His 

father, representing God, forgives him and 

welcomes him back with open arms, as shown. 

Below is a fl aming rose, a traditional symbol 

of charity. Above Archangel Raphael holds his 

pilgrim’s staff  and gourd. 

WINDOW

Mary and Martha
Weary from their travels and teaching, Jesus and his 

disciples were welcomed by a woman named Martha who 

opened her home to them. Martha was busy and distracted 

by all the preparations that had to be made. Meanwhile, 

her sister Mary sat at Jesus’ feet listening to what he said. 

Martha complained that her sister left her with all the 

work to do. But Jesus told her, “you are worried and upset 

about many things, but only one thing is needed. Mary has 

chosen what is better...” Above is an angel 

of prayer, holding an incense burner. Below 

is an anchor, a symbol of hope.

WINDOW

Jesus and the Children
During his travels and teaching, some followers 

tried to bring small children to Jesus, so that he 

should put his hands on them and pray, but his 

disciples rebuked them. But Jesus said, “Let the 

little children come to me, and do not hinder 

them, for the kingdom of heaven belongs to 

such as these.” Above is an angel of 

praise, holding a trumpet. Below is a 

lily, representing purity.
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Window 6: Holy Week (Set of Three)

In memory of: Thomas G. Walters 1901 – 1977; Audrey Davis Walters 1903 - 1955 

Window 7: The Passion (Set of Two)

In memory of: Frank Allen Wightman 1887 -1967; Alice Greene Wightman 1896 - 1980

WINDOW

Jesus Enters Jerusalem
Jesus came into Jerusalem at the time of 

Passover, riding upon a donkey. Crowds who 

heard about his miracles greeted him with 

palms. They thought he could be their future 

king, replacing the Roman rulers. Below is a 

crown and scepter, representing Jesus’ kingship 

over heaven and earth. Above, the angel Jophiel 

holds a symbolic throne.

WINDOW

The Last Supper
Jesus gathered with his disciples for the Passover 

meal. Knowing it would be his last, he taught 

them to share bread and wine whenever they 

gathered together, as a way to remember him. This 

tradition is carried on each Sunday. Below is the 

symbol of the ciborium, the traditional chalice 

used for the Eucharist. Above, the angel Zadkiel 

holds the sacrifi cial knife.

WINDOW

Jesus is Crucifi ed
Jesus was brought to Golgotha and crucifi ed. His 

mother Mary and his disciple John are shown 

watching him in great sorrow. The inscription 

above him “INRI” means “Jesus of Nazareth, 

King of the Jews.” Below, a bag of money 

represents the thirty pieces of silver used to betray 

him. Above, an angel of praise 

holds a trumpet.

WINDOW

Jesus Before Pilate
After his arrest in the Garden, Jesus is brought to 

Pontius Pilate, the Roman Governor. Pilate asked 

him many questions, but Jesus stayed silent. 

Pilate is shown washing his hands; he felt that 

Jesus had done nothing wrong but was compelled 

to sentence him to death. Below are symbols 

of the pillar and scourges used to 

torture Jesus. Above, an angel of 

praise holds a trumpet.

WINDOW

Jesus Prays in the Garden
After the meal, Jesus went with his disciples 

to the Garden of Gethsemane, but stepped 

away to pray alone. He sought solace for the 

challenge he knew lay ahead. Was there a way 

for this “cup of sadness,” held before him by 

the angel, to be taken from him? In the end 

he prayed to have trust in God no matter what 

happened. Behind him, we can see soldiers 

approaching. Above him, the angel Chamuel 

bears the staff  and chalice. Below is a rose 

cross. 
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FAITH

In memory of: William Henry Loring, 1834 - 1872; Sarah Ellen Loring, 1837 - 1910

THE LORING WINDOW

This three lancet window depicts “Faith” in the center lancet with Christ and the Blind Man in the central medallion of the right lancet and Christ and 

the Centurion in the central medallion of the left lancet. Above are the Agnus Dei and the Chalice and Host. Below are the lamp of Knowledge and 

the Kingly Crown.

This window was installed about 1923.
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The Choir Windows: The Triumphs of Jesus

Ascension

After Easter Day, Jesus appeared to the disciples on many occasions. Forty days after 

Easter, while they were walking on a mountain path, Jesus was taken up in a cloud 

to heaven. Robed in radiant white He is represented within a vesica surrounded by 

Divine Light. Below, in the companion lancet, are grouped the Apostles with John 

in a ruby cloak prominent in the foreground near Saint Peter in green. An attendant 

angel is designed in the quatrefoil above, while an open book below the fi gure of Our 

Lord is inscribed with the signifi cant tex, “Ye shall be witnesses unto me ... unto the 

uttermost part of the earth”.In the tracery at the top is the globe surmounted by the 

cross, symbol of Our Lord’s power and domination over the world.

The palette is kept light and brilliant, though colorful, to admit an abundance of 

illumination to the sanctuary.

He promised he would return again to reign in glory on the earth. The image in the 

small window at the top is an orb, a symbol 

of supreme power.

Transfi guration

Once Jesus went up a mountain with Peter, James, and John. While they were there 

praying, suddenly Jesus began to change—almost as though light was shining through 

him. Suddenly the disciples could see that Moses (with the Ten Commandments) 

and Elijah were there with him. They heard a voice from heaven saying, “This is my 

beloved son.”

Peter, James, and John are grouped in the quatrefoil below Jesus.

In the tracery member is the Chi Rho monogram of Christ.

Resurrection

This window is devoted to Our Lord’s appearance to Mary Magdalene after

His Resurrection.

On Easter morning, Mary Magdalene came to the garden where Jesus had been 

buried. She found the tomb empty, and ran to tell the disciples. Peter and another 

disciple ran back with her to see what had happened. They found the empty tomb, and 

the burial cloths still there. They went home, but Mary stayed behind; she was afraid 

the body of Jesus had been stolen. As she wept, Jesus appeared to her and called her 

by name. 

The small window at the top holds the cruciform banner of victory over death. The 

small medallion below Jesus shows the two disciples (Peter and John) at the empty 

tomb, while the one below Mary shows the disciples on the road to Emmaus who 

didn’t recognize Jesus until he broke bread with them.
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In memory of: Elisha L. Avery 1879-1959 and May U. Avery 1877 -1964



THE GREAT WINDOW 

OPPOSITE CHANCEL

This window is devoted to Christ and the four Evangelists, represented in symbols.

In the central quatrefoil is the familiar Chi Rho monogram of our Lord, and through 

the four lancets the winged Ox (or Calf) for Saint Luke; The Eagle of Saint John; the 

winged man for Saint Matthew; and Saint Mark’s winged Lion. Each holds the book 

of his Gospel. They are always shown with nimbus. 

Chi Rho. which might properly be called an abbreviation, stands for the name of 

Christ in ancient Greek uncials, the fi rst two letter of XOICTOC. The symbols of 

the four Evangelists may be traced back almost to the beginning of the Christian 

era. They are the four winged creatures mentioned in the Book of Ezekial and in the 

fourth chapter of Revelation. 

Irenaeus said the winged man signifi es the human nature of Our Lord Jesus. The 

winged lion represents his royal character, since the lion is the king of beasts. The 

winged calf testifi es as to his sacredotal nature, for the calf is the emblem of sacrifi ce. 

The fl ying eagle represents the grace of the Holy Spirit which was ever upon the 

Saviour. 

Nowadays the usual explanationis that the winged man is the symbol of Saint 

Matthew because that Evangelist begins his Gospel by tracing the human descent 

of Our Lord. The lion denotes Saint Mark because that writer opens his inspired 

Gospel by describing Saint John the Baptist who was the voice of one crying in the 

wilderness. The ox is the representation of Saint Luke because he gives a very

full account of the sacrifi cial death of Our Lord. The symbol of Saint John is the eagle 

because from the fi rst to the last his Gospel soars on the eagle’s wings to the very 

throne of Heaven. 

Some of the Church Fathers state that the four symbols represent the four chief events 

of Our Lord’s earthly life, namely, the winged man typical of the Incarnation; the 

winged ox symbolizing his sacrifi cial Death; the winged lion his Ressurrection (since 

the lion was once thought to be born dead and only raised to life on the third day by 

the voice of its parent); and the eagle representing his Ascension.

This window is the gift of many parishioners and is dedicated to the Glory of God and 

in thanksgiving for their families and friends.



THE ALTAR WINDOW

The Altar window depicts the patron saint of the Parish. Saint John the Evangelist.

This Tiff any window was placed at the building of the church in 1902. It a fi ne 

example of Tiff any’s use of multiple layers of stained glass to achieve depth and an 

accentuation of the foreground background distinction. 

The words at the bottom of the glass read:

“And I heard a voice from Heaven saying unto me Write Blessed are the dead which 

die in the Lord from henceforth yea saith the Spirit that they may rest from their 

abours and their works do follow them”.

Rev.xiv.13.

In memory of: Laura A. Hatch



THE ANNUNCIATION OF THE BIRTH TO THE SHEPHERDS

This Tiff any window was installed in 1902 at the time of the building of the church. It is interesting to note that 

Tiff any achieved a depth of fi eld, a foreground-background perspective, by using several layers of stained

glass.

In memory of: Mary Adelaide Webster 1857 - 1899


